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e What is cultural heritage?

— The legacy of tangible / physical artifacts,

— The understanding of the term cultural heritage
changed during the last decades and added was ...

— ... the legacy of intangible / non-material / spiritual
artifacts...

— ... being a part of local, regional, national ... groups of
human history.















e UNESCO:

— “While fragile, intangible cultural heritage is an
important factor in maintaining cultural diversity in
the face of growing globalization. An understanding
of the intangible cultural heritage of different
communities helps with intercultural dialogue, and
encourages mutual respect for other ways of life.”

 Music, folksongs, chants, dances belong to
Intangible cultural heritage.
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 Music, folksongs, chants, dances belong to
intangible cultural heritage.

e This includes the mediation and (oral) transfer of
cultural knowledge with the objective of its
preservation and eventually further
development.

e Accordingly, music education also belongs to
intangible cultural heritage.



and “globalized music”

 Could be considered as “globalized” because
the unique existing trend
— Medievial Music
— Renaissance music
e France, Netherlands / Belgium, Italy

— Baroque Music
e Germany, ltaly

— Classical Music
e Austrian centered
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becoming “de-globalized”

e Romantic music
— Different countries,
— Different centres,
— Different local “flavours”
— Different trends.

e Art music of the 20" / 215t century
— See above: idem!
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Anglo-Saxon mainstream
— “The members of the communities, on the other hand, due

to the lack of knowledge and understanding of local music,
think that their music is old-fashioned and not up-to date,
and some of them say that their music is not relevant to
contemporary life. As a result, they orient themselves on
“foreign music”, the music that is originated from other
countries... [E]Jverything comes from the West (technology,
science, law, economy and political systems, etc.) is
thought of as more valuable and has higher status than
the similar concepts from their country. As a result they
underestimate local products and cultures. With similar
rationale they also think that local music is also lower in
status.”

www.imc-cim.org/programmes/imc_diversity report.pdf
S.96



http://www.imc-cim.org/programmes/imc_diversity_report.pdf
http://www.imc-cim.org/programmes/imc_diversity_report.pdf
http://www.imc-cim.org/programmes/imc_diversity_report.pdf
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e The UNESCO only lists intangible cultural artifacts,
but the promotion, mediation and education of

— how to use it,
— how to learn from it,
— how to disseminate it

e ...is left to education with the objective to
transfer musical knowledge and skills from
generation to generation ceesices)...

e ... while mainstream is being commercially
transferred, sold and promoted!
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Learning music by Solfege

 Today Solfege is one of several methods of
musical learning and used in countries as

— Hungary,

— France,

— Belgium,

— Luxembourg, etc.

 Widely spreaded through European times and
regions

http://faculty-web.at.northwestern.edu/music/gjerdingen/solfeggi/index.htm  http://www.nottingham.ac.uk/music/research/projects/solfeggi.aspx
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http://faculty-web.at.northwestern.edu/music/gjerdingen/solfeggi/index.htm
http://www.nottingham.ac.uk/music/research/projects/solfeggi.aspx
http://www.nottingham.ac.uk/music/research/projects/solfeggi.aspx
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Thank you for your attention
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